
Tygodnik Powszechny, Krakow, Poland 6 August 2006 

 
 
“Piazzoforte”, a project by Grzegorz Frankowski with the participation of Kevin 
Kenner – voluptuous music, exhibiting dynamism and inner tension. 
 
EL TANGO NUEVO – suggests a musical difference of Astor Piazzolla from traditional 
tango – hiding a variety of qualities and styles; beginning with jazz, on through Jewish music, 
Portuguese Fado, African condomble, Afro-Cuban habanera, milonga, up to classical 
composers and the avant garde.  This is the effect of borrowed stylistic idioms, a place where 
Messiaen, Bach and Italian tarantella meet with music of the gauchos.  And last but not least a 
dialogue of different social and ethnic classes. 
 
If however you look carefully into the Argentinean’s music, under the thin layer of 
stereotyped connections, one discovers its dark facet, hiding atavistic instincts, disquiet and 
starkness.  Cubic landscape bonds with hypnotic rhythm.   
 
On this dark card of the tango is inscribed the latest artistic project of Grzegorz Frankowski 
(double bassist of the Capella Cracoviensis).  Piazzoforte brings us expansive and sensual 
music exposing dynamism and inner tension.  The ensemble reminds us that our subconscious 
is like a boxing ring: boxing in confrontation with a dance giving two opposing elements 
joined together by a similar pulse.  In both cases the body language symbolises power, 
willingness to fight. 



 
Piazzolla reminisced that if it weren’t for the good hiding he received in school he would not 
have grown sufficiently hard for the world of tango…. 
 
It begins with a strong accent – “Michelangelo 70” – in an arrangement by Bernard 
Chmielarz.  Sharp glissandi against the march-like chords of the piano, later an habanera 
rhythm and then almost an animal-like cry of the violin intensifying the sense of chaos. 
 
The seemingly tranquil opening – “Preludium” – written for piano sextet – defines the 
ascendance of fear.  But here the cello initiates a lyrical theme ushering in the nostalgic 
cantilena of the violin.  Soon all the strings create an abstract construction right up to the entry 
of the piano which in octaves conjures up a new narrative.  The sextet sounds like a full 
orchestra – so much fire. 
 
After the “Preludium” a frolicsome, Prokofieff-like “Divertimento”.  The piano begins a 
capricious dance, swirling with rhythmic, melodic playing.  It is as an unruly child who in one 
minute is making fun of everything and who in the next moment will start sobbing in the 
corner, humbly listening to his parents’ reprimands.  The final movement of his triptych  is a 
most colourful fugue excellently leading to its quasi-choral-like finale: a relentless charge of 
instruments to the extremity of  our perception.  Later the cycle “Concierto del Angel” and 
“Oblivion”.  At the end “Revolucionario” – a patchwork of sound taking advantage of 
contemporary musical threads, but also of “Rachmaninoff-ian” provenance. 
 
Kevin Kenner plays inspiredly. With feeling he creates a French climate “le mode retro” or 
reminds us, swingingly, of his own  [American] origin.  The piano, certainly European, 
reminds one of the sounds of an upright piano in a Kansas City bar.  Metallic, sometimes 
glassy, other times transforming into a source of warmth  and delicately melancholy.  Kenner 
has most to say in “Resurreccion del Angel”; not even for a moment does he sentimentalize or 
play in a bar fashion; he moves with honesty and enormous commitment.  Kenner’s phrasing 
is confident and does not allow for the slightest weakening of concentration or loss of feeling. 
Seldom is there found  such skill to lead a melodic line without eccentricity – sincerely and 
beautifully.  Kenner  confidently shapes phrases, not allowing himself even slightly a loss of 
concentration or weakened emotion. 
 
The whole performance is discreetly watched over by Grzegorz Frankowski.  Observing 
rhythmic discipline he allows his partners to shine.  Pawel Wajrak, Maciej Lulek, Ryszard 
Sneka and Konrad Gorka perform excellently in their solos – they succeed in achieving an ace 
team.  But bravo to the entire sextet.  Because of them, we are transported to the other side of 
the equator, “under the blue skies of Argentina where the senses are fed the magic of the 
female.”  And it isn’t necessary to buy tickets… 
 
ASTOR PIAZZOLLA – PIAZZOFORTE.  Kevin Kenner (piano), Pawel Wajrak (violin), 
Maciej Lulek (violin), Ryszard Sneka (viola), Konrad Gorka (cello), Grzegorz Frankowski 
(double bass, artistic director).  DUX 2006 
 
The Piazzoforte group with Kevin Kenner perform 29 September in the Auditorium 
Maximum of the Jagollonski University, during the annual presentation of the St. Jerzy 
Award. 


